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Annotatsiya. Ushbu maqolada “Yusuf va Zulayho” qissasining Sharq
adabiy an’analari kontekstida tadqiq etilib, Zulayho obrazining insoniy ehtiros
timsolidan ilohiy ishq timsoliga aylanishiga e’tibor qaratiladi. Qur’on manbalari,
mumtoz tafsir adabiyoti va so‘fiylik falsafasiga tayangan holda, tadqiqot
hikoyaning fors va turkiy adabiy meros bo‘ylab tematik va ramziy rivojlanishini
kuzatadi. Maqolada qiyosiy va talqiniy tahlil orqali Firdavsiy, Jomiy, Navoiy,
Devona kabi har bir davr va shoirlar hikoyani o‘zlarining falsafiy-estetik
dunyoqarashiga mos ravishda qayta talqin qilganliklari yoritilgan.

Kalit so‘zlar: Yusuf va Zulayho, Sharq adabiyoti, so‘fiylik, Mirzo Olim
Devona, ilohiy ishq, ma’naviy o‘zgarishlar, klassik poetika.

N3YYEHUE I[YXOBHOI71 U JIUTEPATYPHOM IBOJIIOIIUA
OBPA3A 3VJIAXO
Pyxcopa MypooBa
HpGHOI[aBaTCJIB qu‘lI/IKCKOFO rocyaapCTBCHHOI'O IICAArOru4cCKoro
YHUBEPCUTETA

AnHorauusa. B nmanHoit cratbe paccmarpuBaerca wuctopus «tOcyd u
3yneixa» B KOHTEKCT€ BOCTOYHBIX JIMTEPATYPHBIX TPAIWLUNA, YIEIsas oco0oe
BHUMaHUE TpaHchopmaiuu odpasa 3yJielXyu U3 CUMBOJIA YEJIOBEYECKOU CTPacTH B
CUMBOJ 0OXeCTBEHHOW J0OBU. Omnupasch Ha KOPAHWYECKHE HWCTOYHUKH,
KJIACCUYECKYI0 OK3EreTHUECKYyl0 JuTeparypy u cyduiickyio ¢uiocoduro,
HCCJIEI0BAHHUE MPOCIIEKUBAET TEMATUUECKOE M CUMBOJIMYECKOE Pa3BUTUE UCTOPHUH
B [IEPCUCKOM U TIOPKCKOM JIUTEPATYypHOM Haciiequu. C MOMOILbIO CPaBHUTENIBHO-
MHTEPIPETAIMOHHOIO0 aHAJIN3a B CTaThE PACCMATPUBAETCS, KAaK KaxkJaas dsI1oxa U
nost, takue kak Duppoycm, xammu, HaBou u J[leBaHa, mepeocMbICIUBaIU
UCTOPUIO B COOTBETCTBUU CO CBOUM (PUIOCOPCKUM U  ICTETHUYECKUM
MUPOBO33PEHUEM.

KoueBbie ciaoBa: FOcyd u 3yneiixa, BOCTOUHAs JUTEpaTypa, CypusM,
Mupzo Anum J[leBana, OokecTBeHHas JIIOOOBb, IyXOBHBIE TpaHC(hOpMalny,
KJIACCHYECKasl MOITUKA.
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Annotation. This article examines the evolution of the “Yusuf and
Zulaykha” narrative in the context of Eastern literary tradition, focusing on the
transformation of the character of Zulaykha from a figure of human passion to a
symbol of divine love. Drawing upon Qur’anic sources, classical tafsir literature,
and Sufi philosophy, the study traces the thematic and symbolic development of
the story across Persian and Turkic literary heritage. Particular attention is given to
Mirzo Olim Devona’s Ravzayi Asrar, which elevates the character of Zulaykha to
a metaphysical level, representing the human soul’s spiritual journey toward union
with the Divine. Through comparative and interpretive analysis, the paper
highlights how each era and poet—such as Firdawsi, Jami, Navoi, and Devona—
reinterpreted the narrative in accordance with their philosophical and aesthetic
worldview.

Key words: Yusuf and Zulaykha, Eastern literature, Sufism, Mirzo Olim
Devona, divine love, spiritual transformation, classical poetics.

In the history of Eastern literature, the “Yusuf and Zulaykha” narrative
stands as one of the most frequently reinterpreted and artistically refined religious-
epic stories endowed with profound spiritual dimensions. This legend is closely
intertwined not only with Islamic culture but also with the literary thought of
ancient civilizations.

In literary studies, the term “Yusuf and Zulaykha” cycle refers to a corpus of
works in which the Prophet Yusuf symbolizes patience, chastity, and fidelity,
while Zulaykha represents the transformation of human love into divine love. The
storyline has been reinterpreted by prominent poets such as Nizami, Firdawsi,
Khusraw Dehlavi, Jami, Alisher Navoi, and Mirzo Olim Devona, each reflecting
the philosophical and aesthetic worldview of their respective eras.

According to textual and source-based research, the origins of the character
of Zulaykha trace back to ancient Egyptian literature, specifically to “The Tale of
the Two Brothers,” which dates to the 13th century BCE. In this tale, the younger
brother Bata is falsely accused by his master’s wife and punished despite his
innocence—a motif that was later imbued with new religious and moral meanings in
the “Yusuf and Zulaykha™ narrative.

The earliest source of the Yusuf story appears in sacred scriptures,
particularly in the Book of Genesis (chapters 37-50) of the Torah. It recounts
Yusuf’s being cast into a well, sold into slavery in Egypt, and his encounter with
the wife of Pharaoh—known in Islamic tradition as Zulaykha. Yusuf’s purity and
steadfastness are interpreted in this version as the central moral and ethical ideals
of the story.

In the Qur’an and Islamic exegesis, the story of Yusuf is portrayed as “the
most beautiful of stories.” The Surah Yusuf is presented in the Qur’an as a

"IxoHomuka u comuym' Nel0(137) 2025 www.iupr.ru



complete and independent narrative consisting of 111 verses. Although Zulaykha’s
name is not explicitly mentioned in the Qur’an, she is referred to as “the wife of
al-‘Aziz.” In classical tafsir sources such as those by Ibn Kathir, al-Tabari, and al-
Baydawi, this woman is identified as Zulaykha, and her love for Yusuf is
interpreted as a divine trial — a spiritual test bestowed by God.

Within Sufi thought, Zulaykha’s love is perceived as “the school of human
love leading to divine love.” In other words, her passion symbolizes the soul’s
journey toward union with the Divine.

In Persian and Turkic literature, the “Yusuf and Zulaykha” tradition became
even more elaborated and widespread. Among the earliest writers to introduce this
theme into Persian-Tajik literature was Firdawsi, whose “Yusuf and Zulaykha”
narrative represents one of the oldest artistic treatments of the Yusuf motif.
However, the most renowned author to compose “Yusuf and Zulaykha” as an
independent masnavi is Abdurrahman Jami. Jami’s “Yusuf and Zulaykha” poem is
rich in Sufi symbolism, in which Yusuf represents “divine beauty,” while
Zulaykha embodies “the soul’s yearning for God.”

In Turkic literature, this tradition began to take shape from the 11th century
onward. By the 13th century, poets such as Nurmuhammad Andalib and Qul Alj,
and later in the 15th century, Durbek and Alisher Navoi, reinterpreted the “Yusuf
and Zulaykha™ narrative in a moral and philosophical spirit.

Mirzo Olim Devona’s “Rawzayi Asrar” (The Garden of Mysteries)
represents a later stage in the evolution of the “Yusuf and Zulaykha™ cycle. In this
work, the story of Yusuf and Zulaykha is depicted not merely as an allegory of
earthly love, but as a symbol of spiritual perfection. At the core of the poem lies
Zulaykha’s process of inner transformation. Initially, she appears as a captive of
physical beauty and sensual desire. However, through the influence of Yusuf’s
patience, faithfulness, and piety, she evolves from “external love” (zahirt
muhabbat) to “inner love” (batini muhabbat) - that is, divine love. This
transformation corresponds to the Sufi concept of “muhabbat suliiki,” the spiritual
path toward perfection through love for God.

Mulla Olim Devona portrays Zulaykha through the following symbolic
images:

Tears — a sign of repentance and purification;

Love for the Beloved — a manifestation of the Divine Beauty;

Zulaykha’s palace — a metaphor for the human heart filled with desires and
temptations;

The light of Yusuf — a symbol of divine truth, awakening the soul.

While in Jami’s interpretation Zulaykha attains divine beauty through the
suffering of love and eventual union with Yusuf, in Navoi’s rendition she is
viewed primarily as a moral exemplar and a source of ethical reflection.
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In his poem Ravzayi Asrar (The Garden of Mysteries), Mirzo Olim Devona
reinterprets the traditional “Yusuf and Zulaykha” narrative within a Sufi
framework, elevating the image of Zulaykha to a new spiritual and philosophical
dimension. In this work, Yusuf symbolizes divine beauty -the manifestation of
God’s perfection (jamal-i Haqq), while Zulaykha embodies the human soul’s inner
longing to attain the Divine.

Zulaykha’s love is no longer worldly; rather, it represents the soul’s arduous,
patient, and painful journey toward union with the Creator. Along this path, she
transcends the physical shell of love, undergoes purification, moves toward
perfection, and attains truth (haqiqat) through love (‘ishq).

In Devona’s portrayal, Zulaykha’s suffering symbolizes the inner struggle
against the self (nafs), and her long years of separation from Yusuf become a
spiritual trial through which she rediscovers her true essence by means of patience
and repentance. Zulaykha no longer seeks Yusuf himself, but seeks the Divine
through Yusuf.

This idea represents the highest Sufi ideal - the mystical journey from
metaphor (majaz) to truth (haqiqat). In Sufism, true love (‘ishg-i1 sadiq) signifies
reaching the Creator, finding Him, and ultimately annihilating the self (fand) in the
beauty of His presence.

Thus, the “Yusuf and Zulaykha” narrative in Eastern literature evolved
beyond a mere tale of love; it became a profound allegory of the soul’s journey
toward perfection and the subtle connection between the human being and the
Divine. Each century and each author revitalized this story through the lens of their
own spiritual and social worldview, breathing new life into its timeless essence.

Most importantly, the enduring power of this narrative lies in its ability to
awaken both hearts and minds. The “Yusuf and Zulaykha” theme remains one of
the most ancient yet perpetually renewed motifs in Eastern literary tradition.
Although its origins reach back to ancient Egyptian literature, under the influence
of the Qur’an, Sufi philosophy, and classical literary thought, it acquired a
distinctly spiritual and philosophical character.

Throughout its historical evolution, the image of Zulaykha transformed from
that of a woman driven by human passion into a symbol of divine love. Mirzo
Olim Devona’s Ravzayi Asrar represents the most philosophical, symbolic, and
spiritual stage of this transformation, elevating the figure of Zulaykha to a new
Sufi dimension. In this work, Zulaykha personifies the human soul’s suffering,
purification, and enlightenment on its path toward recognizing and uniting with the
Creator.
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